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ADULT EDUCATION

Gtr.

Words by DARYL HALL,
JOHN GATES and SARA ALLEN

Music by DARYL HALL
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Aft. er.noon. in the home- room.they're a-bout to let-you go_ and the

lock-ers slam, on the plan you had. to- nî ht _ You've been mes - sin'a-round_with a boy - friend may-be
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bet- ter left a-lone There's a wise_guy_ that you know could put you right In the

lot the boy_ that's id- lin'by_ does-n't rev your heart 'cause it's on - ly lone- ly spots, he shares with

you- and the long halls and the gray walls, are gon-na split a -pa r t be-lieve it or not

there's life af-ter high school- Andthat'swhy the stu-dentbo-dy's got a bad rep-u-ta - tion
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(Oh yeah Oh yeah) what they need_ is a-dult ed-u-ca- tion
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back to schooLit's a bad sit- u - a - tion
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The tea-cher don't know a-bout how_ to deal- with the stu-dent bo - dy and the un -
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der-class-men are flash-in' hot. and_ coo all your girl-friends care, a-bout the wash and wear_ and
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talk-in' a - bout.it be-lieve it or not there'slife af-terhigh schooL that's why the

1. They'recall - ing it a prep - a - ra
2. The boys_ are bus -y in the mir
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rors

you're wait - ing for a sep - ar - a - tion
Try - in' to im - i - tate their her - oes

i

you're noth-ing but an-oth-erodd num-ber mem-o-ries that you won't re-mem-ber so you got a l i t-t le ed - u- ca-tion
you make, it with afalse sur-ren-der more m e m - o - r i e s you won't re-mem-ber the sen - iorwiththe jun-ior miss
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and a lot of ded - i - ca-tion but you want a lit-tle night school may-be some of it-'ll rub off on ya.
I won-derwhat the jun-ior wish-es

thatshe.could grad-u-ate to a-dult that she. could grad-u-ate to a-dul t kis-ses

Am

Gtr.

f G Am Am

B.V.G. Repeat and Fade

A-dult ed-u-ca-tion A-dult ed-u-ca-tion.



BACK TOGETHER AGAIN

Moderately Words and Music by JOHN GATES
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sing - ing the same old sto ry-- Back To - geth - er A - gain, Back To -
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old songs nev - er end gives you some - thing to be - lieve

six - ty - five, Well, the kids are all grown up, but their rec - ords are still a - live.
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? J) J- J> J. =^£

Em

j i i i m
ev-'ry-bod-y's dial. Just like the old days, old days, old days, yeah, he could sing,_ he could sing.

^
1

J. J JJ>

F/G Fmaj9 Em

rv — r — P — r —

Lis - ten to

I E r Tft r i i
9^

r r r-J [
him sing. Ba

-T— *

—

^=
ck To -

^=1 «—

i

geth - e

i — F^i i

— , —

•
r A - R

' — 4

1 4

ain,

f=^y
h —

1

Back To -

f—^ —
1

1

si B J rt j i* j * * * j
geth - er A - gain.

a j jj

1 K 1

Bm7 Gm7 C9 Fmaj9

sing-ing the same_ old— sto - ry Back To - geth-er A - gain,- Back To - geth-er A -gain.

m
j.



old songs nev-er end, that's some - thing to be-lieve in. The old songs nev-er end. Oh, just lis - ten to him sing
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ALONE TOO LONG

Words and Music by
JOHN OATES

Moderately
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and a bet - ter kind of love town's hurt himwhen the hot
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Got to stay or run Now the time_ has come Ooh

After repeat,
D. C. a! Coda

May- we've been a - lone too long And you don't want _ to be lone- ly

lone too long And you don't want. to be lone - ly
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BIGGER THAN BOTH OF US

Words and Music by DARYL HALL
and JOHN DATES

Moderately
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There's a mil - lion like us so we're not a - lone.
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A mil - lion like us. tho' I can't_ think of one..
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You can tell the truth, girl, when you're talk - ing to me..
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must be some - thing more It's big-ger than both of us. no

mat - ter what you say I just can't think of a way with you. you know that
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noth - ing real - ly lasts for - ev - er. Big-ger than both of us

mat - ter how I try I can't e - ven work up a sigh for you
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what are you here_ for when you know there's some - thing more— It's big - ger than both.
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And it's big - ger than both.
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CAMELLIA

Words and Music by
JOHN GATES

Moderately

[ny * — jtr—

I — 1

' — j

t — *

— — i

I 0

1

Le 1

-8«•
J c

~i

T-

F '̂H
: %

=^

^ 1
1 O ^~- \

—

— £ —e

1

H
• -J

~— ^

— •

-^^-

-» • -»c — ̂ -^

A
o c

? 4fr .

D

_

O - pen - ing night, noth-ing new At - lan-ta.
whentheroom_ was emp-ty.

\==f

Bm E7sus4
0 0

4fr.

In - to the spot-light.
No, he would - n't go

one more time _
So I asked

Just in time
him why he called

to
her

S
K

f



D
o

Bm E7sus4
Q 0

1 Ld-J1 1 I T

fr\ ff r P J
vr L l **J I — bd

play
name

0 & v p i— ̂
^ ^Jf11 — ̂  — ̂ 2 —
vy HJ

*1 » fl Llff S ^» S

5~ — f — ~~i *̂  — r • * — '

Til t T T 4l » 4 T

~= i —c

__ V

f-

' f '
• T— y* «j — i —

To
It s

1 '
J

f

1

4 f T
t i l l

• i • • V^^*r r • ' 9

one man and an emp -
eems she was some Mag -

rd ' d — iH * ^ fr P~
^M» m r.

4fr.

D
o

Cjlm Bm
4fr.

«-— # — • — * » « •- p 1
*J r

ty ta ble He was c
ic One Night With

f\ 4f jt K 1 K

JL T'V J fT^-« i~ 3g) y -f — f ĵ -^ « ^ ^ 1
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CRAZY EYES
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Moderately fast
Am

o

Words and Music by
JOHN DATES
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Cloud -y days, say it looks like rain.
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I just want to tell you ev- ' ry - thing's all right.
lieve me when I tell you ev- ' ry - thing's all right.

look-ing at you throughcra zyeyes to-night,. So if I'm
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DID IT IN A MINUTE

Medium Rock Tempo
Words and Music by

DARYL HALL, SARA ALLEN and JANNA ALLEN
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DON'T CHANGE
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Moderate rock tempo Words and Music by DARYL HALL,
JOHN GATES and SARA ALLEN
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please, don't change my life.. Oh, don't change it, don't
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DO WHAT YOU WANT,
BE WHAT YOU ARE

Words and Music by
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FAMILY MAN

With movement

Dm

Words and Music by TIM CROSS,
RICK FENN, MIKE FRYE, MIKE OLDFIELD,

MORRIS PERT and MAGGIE REILLY
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bark is much worse_ than my bite.'l. He said, "Leave me a - lone, I'm a

fam - i - ly man, but if you push me too far,— I just might.—
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HEAD ABOVE WATER

Words by DARYL HALL,
JOHN OATES and SARA ALLEN

Music by DARYL HALL
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^

_• f « f — ̂
f i V ̂  K^*"

=i> j j
A

' J J J J 1

Eoi

™

r~ ir — 3~rr — «
-($-£-
«J

M - 7

1 — ̂  " —
-p^ P"̂  i i *'"' !^J J ^=^

A

/ K

•" —

,—U

— +- — J— — 1

A

- — —

j- 1- 1 —

A

^*

+̂VT*

1 •

A

: v:i

j- —
E

M

— ̂ ^ 1 — — 1 •? — — >>[ —
m—w—m W +^,

^^[Jo

/ rL b 1 ^L
£j — o*

A
4"\- 1, 1

y k^L^i

s — i \\ — i — i — 1 — i —
•^-J- ^ J J J J

— TT i 1 ? K~
J J J J J^

A

rn — K-3 — H
r ^ j • j'

A =•

, \ 7 —

Oc - eans, em - ot - ions, yeah we all feel the same;.
No, nev - er en - vy the big fish in da pond;.



A - fraid of un - der-tow and great ti - dal wave
It's deep and dark when all the sur - face is gone _

I may go un - der ma - ny
My kind of hum-our kind of

hun - dreds of-
keep - ing me.

times.
dry_

I keep on kick - in', ba - by
on the hor - i - zon wa - ter

»

£ *^v

throw me a line,
touch-es the sky_ C. sick, de mer.

I

^P i
^
i f

hold - ing my head



CHORUS
Db

Bbm

a - bove wa - ter, it's. so

m I
keep

1;

mt&

my head a - bove wa - ter. Head_

s^=± Se-

Bbm Fm

SffiS — -'- — ̂  — )—_j

*)
a - b^ve wa - tpr, it's so

Jr i 1 ,̂. r» — m±, — UK — i^ub /^ if r c f — "f— r — */ bLr cJ TI
ty, 7 L

\K./ ^n î — ts
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HOW DOES IT TO BE BACK

Moderately slow four Words and Music by JOHN OATES
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I CAN'T GO FOR THAT
(No Can Do)

Moderately

Words and Music by
DARYL HALL, JOHN OATES

and SARA ALLEN
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I DON'T WANNA LOSE YOU

Moderate rock

Words and Music by
JOHN GATES and DARYL HALL
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IS IT A STAR

Words and Music by DARYL HALL
and JOHN GATES

Moderate blues tempo

Q # I P i -4>r v 1^ > . J m•

+ ' j j j j j j^ ' jj ̂=p
Em7

0 o o

m — H = '

Is it a

W H 1 O \ H 1 *"̂  1

v V/ t J ^ i"*"*" J * r
•J » v-/ p*r

o \
fa — ̂  fr-^ 1

—\ C C R 1
1 1 U

star, or is it m

r- 1—I h_ 1 J•• *t J-^J • j-'J
^ M ~ A ' i IA

. 3 ~ l f
1 ^ K — I 1

e

1
j

7

e ra —i y d — '

you say you be-

1 K 1 I I
1 11 1 *«~v 1 • • V JF

i • J tf*1 « \ •* ' -. •'
^ 2 M i* ^ *r

1 — — r K 1 1

i
lieve in?

J
And off - nights, when my stage.

J

r - ' N f



Ip=l 1 Y ff — • t—
smile's _ not so wild and ain't com - in'

Q #' * J>-J J "1 J N - —,
^5 — ̂  — — f '^ — r — ffi* iig. r̂̂ V —

P"~
1 f

a ^ a
eas - y

rj >-J. „ - > ,-̂  % %r̂ i ^.... F fc_p

L/
1 ^ '

1 L L T~— I E PI — I h — r5 ^—~^~ O i * o * v * v
C7sus4

Can t you see it s me

ft

down in - side?_ Can't you see it's me. all _ bro - ken

f•

jU .̂f w
B7sus4 E

0 00
Cttm7

rfHM

•f
d

0 it d<£ ff ,|

^

1̂—

WF

r r ,- fltr"~
1 ^ 1» — $F F — L

a! — 1 i ^U — '
own in side? Can't you see it's me
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IT'S A LAUGH
Moderately

Words and Music by
DARYL HALL
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KISS ON MY LIST

Medium beat
Words and Music by

JANNA ALLEN and DARYL HALL
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MANEATER

Bin

Words by SARA ALLEN,
DARYL HALL & JOHN GATES

Music by DARYL HALL & JOHN OATES
A

m (Strings)

(1st & 2nd times facet) (Sax)

i
(1st time facet) (Synth)

Play 3 times

8va basso

8va basso throughout

D

,on-lycomeout_at night,_ the lean and hun-gry type.- Noth-ing is new,_ I've seen herhere_be-fore.

ova basso throughout

Em7

•I r • • •
Watch-ing and wait-ing, ooshe'ssit -ting with you. but her eyes areon_the_door._

Copyright ® 1982 by Unichappell Music, Inc., Hot Cha Music and Fust Buzza Music
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man - y have paicLto see
would-n't if I_ were you

what you think you're get-ting for free_ the wo-manis wild,_ a she-cat tamecL by the
I know what she can do, she's dead - ly man she could real - ly

n

purr of a jag - u - ar
rip your world a - part._

Mon-ey'sthe mat-ter.
Mind o - ver mat-ter

If you're in it for love,_ you ain't gon-na get— too
oo the beau-ty is there, but a beast is in the

Oh,_here she comes, watch out boy,_she'll chew youup— Oh^hereshecomes^she's aMan-

eat - er. Oh,_ here she comes, watch out boy,_she'll chew youup Oh,_here she comes, shea Man-

eat - er. (Synth) \ (Sax solo) (echo)
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watch out boy,, she'll chew you up Oh, _ here she comes,, she's a

Oh,_here she comes,.. \v watch out boy,_she'11 chew you up._ Oh,_here she comes,, she's a Man -ea t -e r .

f
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METHOD OF MODERN LOVE
Funk Rock

C9+5 D9+5

Words by DARYL HALL and JANNA ALLEN
Music by DARYL HALL

Bb9

C9+5 D9+5

Bb9

M - E - t - H - O - D - O - F - L -

D9+5

Copyright © 1984 by Unichappell Music, Inc., Hot Cha Music, Inc. and Fust Buzza Music
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In the moon-lite,
I can call_ you.

un-der star - lite,
got your num - ber,

songs
share

old
my

as the night_ are what I've been dream-in' of
life with you_ a thou - sand miles a-way. .

Ev' - ry- bod - y's
If you hurt_ me.

hard as i - ron;
I have - n't shown it.

locked in a mod - ern world,
Times too tight to fight, and we're

I

Fm9

of a dif - f'rent stuff I be - lieve
Style is time

love will
less and

dreams are made_
nev - er face_ to face.



al - ways be the same,,
fash-ion's on - ly now,_

the ways and means— are the
we got the ways no one

parts sub- ject to change.-
needs to show us how—

M - E - T - H - 0 - D - O - F - L 0 - V - E. It's a meth-od of mod - ern love..

8 I I I I

M - E - T - H - 0 - D - O - F - L -

D9+5 Bb9

0 - V - E. It's a meth-od of mod-ern love..



Fm7 Fm7 Gm7

Meth-od of, meth - od of . . .

Meth - od of, meth - od of. . . L - L - Love

: r,, rr.
M - E - T - H - O - D - O - F -



It's a mod-ern love M - E - T - H - 0 - D-0 -F - L - 0 - V - E. I know what you're dream-in' of

Fm9 Gm7 Fm7

M - E - T - H - O - D - O - F - L - O - V - E . What w e got_is a meth-od o f



84

ONE ON ONE

With a beat
Words and Music by DARYL HALL

ft -&

Ebmaj9 Dm? Cm? Dm? EbmajQ

I'm tired of play - ing on . the team, oh it seems I don't get time-out an - y more-

7

Dm? Ebmaj9 Dm? Cm? Dm?

¥^^±^=ffp p =p

Copyright © 1982 by Unichappell Music, Inc. and Hot-Cha Music Co.
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need to know_ now_ (Sax solo)
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Cause if it's real - ly right.
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Repeat and Fade

One on one I wan-na play that game to- night.
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OUT OF TOUCH
Heavy Back-Beat

Dm? G Am7 Am?

Words and Music by
DARYL HALL and JOHN GATES

Em F

^^

3=
-£

Dm? G Am?
OOP O O O

Em Dm? G
0 000

Bell-like Synth.
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Shake it up _
Reach -in' out _

is all that we know_
for some-thin' to hold

us - ing bod - ies
look - in' for a love where the
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Em Em

up as we go
cli -mate is cold

I'm wa - kin' up to
man - ic moves.

fan - ta - sy
drow - sy dreams.

the

shades all a - round aren't the
liv - in' in the mid - die be

col - ors we used to see
tween_ the two ex - tremes.

Bro - ken ice —
smo-kin' guns-

still

melts in the sun
hot to the touch

and ties
would cool

that are bro-ken can
down if we did - n't

of - ten be one a - gain —
use them so much yeah

we're Soul A - lone,
we're Soul A - lone,

and Soul real - ly mat-ters to me.,
and Soul rea l - l y mat-ters to me..

(spoken:) take a look a
(spoken:) too much

round.
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Out of Touch
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Back-up VCLS.

8va

You're Out. ofTouch I'm Out_ of Time (Time) but I'm out of my head when you're not a - round_
strings
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Dm G
Repeat and Fade

You're Out. ofTouch
77

I'm Out_ of Time (Time) but I'm out of my
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PORTABLE RADIO

Bright Rock four

5va ftassa•

Words and Music by
DARYL HALL and JOHN OATES
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For - ta - ble Ra - di - o For - ta - ble Ra di - o
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? ^ r r r r
.a •y^
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PRIVATE EYES

Steady four

/

A

Words and Music by
DARYL HALL, WARREN PASH

SARA ALLEN and JANNA ALLEN

~y '/f
fm

ri j jrsi | 1 J C
1* r m m mJ * *

17 w ^ m v 9 — 1 \

' # • * - 2•• IRS; 3=f pf;
'• j j* *
' * Kr rr T

A

« M* tm • 1 *

I see you,

.. 1

__

C(add9) Csus Eb/Ab

^-^

Watch you
You can

blow-ing the lines wher
twist it a - round,_ ba - by.

.. Jj

• (~n Fust Rii77^ Music and Wona Music



Eb/Bb
jf

Bb C(add9) Csus

J
2 i A>T r?»v\) r

m f
•
•

mak - ing a
that ain't e

£V/• iK nrf I/O

m am^-^nn^-^r)r
scene.

- nough.

^

Oh
'Ca

•

use

•• ^s

gir
gii

1
1

1
1

j -/E ' *9 m

B
/

you
I']

I

k

• •
Ms

've g<
n g<

n^^l > > r-i
'J
o

3t to know
jn - na know

'̂
\ I r
3 I

* C C J J
F *m i \ mr i i m

What mv
If you're

v

r
1 K i r
1 n 1

i- i ^ i- 3 ^

Eb/Ab Dm?

head o - ver - looks,
let - ting me in

the
or

sens - es will show-
let - ting me go.

to my heart
on't lie

When it's
when you're

P $3
1

Am? Em7 Eb/Ab
3-.

3

Am?

9*-
0±-

watch-ing "for lies_
hurt - ing in - side>

'Cause
'Cause

you can't es - cape my.
you can't es - cape my.

Pri - vite Eyes,

\

¥ aa

Em?

. j» J^ —

Am? Em? Am? C/D
O OOOO O O O

J
Dm? Dm7/G

£
they're watch - ing you,. They see your ev ry- move..



Am7 Em7 Am7 Cm? Am?

C/D

Eyes_

Dm? Ab/Bb

they're watch-ing you, watch-ing_ you, watch-ing you, watch-ing you.

You play with words,

J r r



Ar/Br. r
j J b « 0—0

f.T r
Trer [/v>

Dm7/G Dm9

A
L/ V 1

JK 1 i 1KB
V y
C> L —

Rl

4*~^4 15 5> -î -i- -J-

j/ J

f f1* m
m 1
• Fr r

Don't know

!

•I
•
•
|

why yo

j ri f
I K
I 1i 1

~| | | ^-^ [ ̂ ^ :

I
11i

^ U
u try to put

1 ' K. 1 1

C C 1 f
• K ft- •> J J1 1 K- -3 * •1 • •.v— ', -5r LJ-f
up a front for me,

1 ' IL 1 1

Gm7

ir
I'm a spy, but on your side, you see. Slip on in - to

g£= =^=

f

E7

iEE4 i• • • »

f^
f *

an - y dis - guise; I'll stiU know you look in - to my Pri - vate Eyes,



Am? Em7 Am? Em? Am?
o oooo o o o

they're watch mg you,. They see your

C/D Dm?

Play 2nd and subsequent times only

F/G Am?

Play every time

Em? Am? Em? Am?
O OOOO O O P

J J
f=f

Dm?

they're watch ing you,. Pri vate

E7
Repeat and Fade

Am?

J:t; P£ r
Eyes,.

IF

watch - ing you, Pri - vate. Eyes,—

^^



SARA SMIL

Words and Music by
DARYL HALL and JOHN GATES

Slowly

\;

with a worn-an s eyes I can feel_ you watch-in

in the night._ All a - lone with me_ and. we're wait-ing for the

Bbmaj? A7/CI

you warm_ me_ And when I

Copyright © 1975 by Unichappell Music, Inc.



Gm7

feel I can't, go on,_ you come and

J-*—O ^^

hold me It's you. . . and me for-ev-er . Sar- a

Won t you smile a - while for me

—• #

Gm7 Am/C

Bbmaj?

If you want to be freeBut why don t you wait un-ti l



Am/C Bbmaj? G/A

all you got to do is say so

A7/C|

And when you feel you can t go onAnd when you feel cold

hold_ you

Gm7

It's you and me for - ev - er_ Sar - a

Dm Am 6m7 C11 CK9 Dm Am Gm7

Smile.

Repeat and Fade

Won't you smile a-while_ for me Sar - a._ Sar -a



RICH GIRL

Mdderately
Am?

Words and Music by DARYL HALL

Dm? F/C

You're a Rich Girl, but you've gone too far 'cause you know it does-n't mat-ter an - y -way._^

You can re- ly on the old man's mon-ey, you can re- ly_ on the old man's mon-ey. It's a bitch, girl, but it's gone too far 'cause you

Dm? F/C Gm7

know it does-n't mat-ter an-y-way._ Say, mon-ey, mon-ey won'tgetyou too far, get you too far._

31

Gm7 Am? Bbmaj? Am?

Don't you know, don't you know_

4 J J J J J JJJ J J—i

Copyright © 1976 by Unichappell Music, Inc. and Hot Cha Music Co.



Gm7 F/C Dm? Gm7 Am7 Dm? Gm?Am7Bbmaj7 Am7

to take what he s giv-in you. So far gone,that it s wrong on your own

Dm? Bb/C

but you could get a - long_ if you tried to be strong,.but you'll nev-er be strong..

Rich Girl and you've gone too far 'cause you know it does- n't mat -ter an - y - way.

You can re - ly on the old man's mon-ey, you can re - ly on the old man's mon-ey. It's a

bitch, girl, but it's gone too far 'cause you know it does -n't mat - ter an - y -way.



Gm7 Am?

Say, mon - ey, mon - ey won't get you too far, get you too far.. High and

Gm7 Am? Dm? Gm7 Am? Bbmai?
O O P _Q_ 0 0 0

Am? Gm?

oth-ers when you can't feel pain. Don't you know. that a love can't grow. . But it's

too much to give 'cause you'd rath - er live for the thrill of it all. You're a

Rich Girl and you've gone too far 'cause you know it does - n't mat- ter an - y - way



Bb Gm7 Bb/C

You can re - ly on the old man's mon-ey, you can re - ly on the old man's mon-ey. It's a

bitch girl, but it's gone too far 'cause you know it does - n't mat - ter an - y -way—

Say, mon - ey, mon- ey won't get you too far, Say, mon - ey, mon-ey won't get you too far,

Say, mon - ey, mon - ey won't get you too far, get you too far. And you say

Repeat and Fade

on the old man's mon - ey. You're ayou can re - ly on the old man s mon -ey, you can re - ly



TUB

Steady Rock
A map

SAY IT ISN'T SO
G6

Words and Music by DARYL HALL

••*.*>* m 0 0 •-* 0

"

Ama|7 G6

13 3y
V

0-0 0 000

ftf 1 or- — •/

G6

f
(Say it) (ooh (Say it is - n't so)

fe* Gtr.

^Background vocals
Copyright © 1983 by Unichappell Music, Inc. and Hot Cha Music Co.



Amaj9 Cmaj?

Say it is - n't so pain - ful to tell me that you're

Last time I asked you I real - ly got a lame ex-cuse

Now wick-ed things can hap - pen you see- 'em go- in ' down in war

But when you play_ in a qui-et way_ that bites it e - venmore..

-



110 A map Crnaj?

(Say it) Tell me what you want yeah I'll do it ba-by I pro-mise right now—
(Say it) We like to be the stran gers at the par-ty, two re - bels in a shell —

(Say it) Who propped you up when you were stopped low mo - ti - va - tion
(Say it) You like to move with the best of them you know we

-^—%~*
-ftr r r



Cmaj?

had you on the ground. _
move so well

I know your first re - act
Don't need some-one to lean.

ion you slide
on I know

9 I
ary

m f :• • *f • 09
\0 0 -—

• • i =*=
±=P=^

Em7

fc*

way hide - a - way good - bye.
that there's an o - pen door.

cr •" 7 r
But if there's a doubt_ may - be
But if I'm faced with

f

*—0 —



111
A7sus

I can give out
be-in' re - placed —

a thou-sand rea-sons why.
I want you e -ven more

you have to say it is-n't
so ba - by say it is-n't

so
so

- (it is - n't so

Em7-5 A7



Bm

frj J 0 ̂  •^=*^



o a

Why_you gon-na go do you haf - ta say you wan-na go ooh oohba-bysay it is - n't.

(say it is - n't
Lead vocal ad lib in fade

(so say it is - n't,T

-HO



SOME THINGS ARE BETTER LEFT UNSAID

Moderate 8th-note feel

A9sus

Words and Music by
DARYL HALL

A(no3rd)

M
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ff — 4 —
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•• 5!

A(no3rd)
Synth.
8vb I •̂" ""̂  ir

1-
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A9sus

-1
A(no3rd)

Gtr.

_L
Synth. \ i

f -J-'̂ J-" ^

Tiy
-e»
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35:^z ^^
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v feel like 1 could run a - way,
i - de - as seem to fright - en you.
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pull - ing the shades-
guess that is your rig
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a - way

it to rea -
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•y z3

-*• ;• j J j jI*::*::*::*::*::5: r^g. j -g- 4 -• -?
t * ^ * * * * *

mood - y man-ners come and go,
deal - ing with a force that's so strong,

and it's bet - ter that you nev - er know,
the force is string-ing us a - long._



Some_ strings are

fTTlTTT

bet - ter left un - done. Some_ hearts_ are bet - ter left un - bro
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Some words are bet - ter left_ un-spo - ken._
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Esus
Play 3 times

C(add9)

Guitar
power
chords

>
D C(add9) C(add9)

F£4*4

2nd
time oo. Some things

** *
o

*J
0

o

D C(add9)/E

8vb

some things are bet - ter left un said. Some strings. . .

jLflj .J J s± J i«.•» O

o

*
C(add9) C(add9)

Repeat and Fade

are bet - ter left_ un - said.
loco

Some things

-O-
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SHE'S GONE

Slowly, with a beat
Words and Music by

DARYL HALL and JOHN GATES

1. Ev-'ry-bod-y's high_ on con - so - la
2. Get up in the morn - ing look in the mir

tion,
ror,_

ev-'ry - bod-y's tryin'to tell me what is
I'm worn as her tooth - brush hang - in'

I need a drink and a quick de -ci - sion,.
My face ain't lookin' an - y young-er,.

now it's
now



G»m7 C»m7 E/G*

what will be?
toll on me.

FttmT A/B

Gone, She's Gone,_ oh, I,[ bet-ter learn how to face it. She s

F»m7 A/B

I'd pay the dev-il to re - place her. She's Gone, and She's Gone^oh, I, what went wrong?.

3. Think I'll spend e-ter-ni - ty in the cit



A/B

let the car - bon and mon-ox - ide choke my

f

Gftm7 C»m7 A/B

they can nev-er be what she was to me And She's

E/Gl Fttm7 A/B

l bet-ter learn how to face



A/B

Gone, She's Gone,- oh, I, oh, I,. I'd pay the dev-il to re - place her. She's Gone,.

•
E/G| A/B

1 9 ffjrtt ^T p"y r — F3t±?==b£==^
and She's Gone,. oh,
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_ what went wron
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She's

J J J1 — fl 1 1 i7 — ff — H— f— — •— — •— -^ — ^ —•3 — 3 4 " — y

— I 1 1 ^ n

Fltrn? A/B

bet-ter learn how to face_ it. She's

A/B

Repeat and Fade

I'd pay the dev-il to re-place her. She's
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' WAIT FOR ME

Moderately slow

*

Words and Music by
DARYL HALL
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Mid -night ho
You could gc

•
• V - j

* Wi r* ~j

\T _
G

• -c

nr
> ei - ther -

Ebmaj7/Bb

J

/I
O O

f 4
Bb

H 't^T^ — * * jl J."
^2^ ^/^> Ve

al - most o
way. Is it eas - i - er

\i*r~ ~3
1

--2
• 73

vcr
to

r.
<
J. /J * * m .J i
r>O

Timp is nin - nine
sta
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y' I won - der what you'll do

ki
• • m ''r

^ ^
Dma/7/A

out for the mag
when your chance rolls-

pair
a - round.

I know you
But you got-ta know how much I

the best that you have,
I want to keep you;.

m

But one more chance could-n't
When I'm a-way I'm a

Dam/7

be all that hard
fraid it will all_

to bear.
fall down. Wait For Me please,

^'

C$m7 Dmaj7

I guess that s more than
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C#m7

Dm?

Dmaj7 Bm7 Bm7 Dmaj?

Ebmaj7 Dm7 Cm7 Gm7 Cm7 Dm7 Ebmaj7

• i» 1»

Wait For Me. Al right, I guess that's more than

Ig
^

3^ f
Bm7/E

S î

DmajJ

Gm7 Dm7 Ebmaj7

But won't you Wait For

^
m Bm7 C$m7 Dmaj?

„
'
f\*

m* 1-/ b

Dr

>
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W

n7 Gm7

2~ ~*l! P r
ait For Me, al
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Cm7 Gm7 Cr

though I knn

n7 Drn7 Ebn

m 4

naj7

j J J J

w the light is

1 K 1

Bb/F

i
F/Bb

n rflg î J ̂ i J

Bb Cm7 Dm7
D.S. and Fade
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YOUR IMAGINATION
127

Dm? Gm? Dm?

Words and Music by
DARYL HALL

Gm?

m
^

Dm? Gm? Dm? Gm?

Dm? Gm?

I re - mem-ber when
do - in' noth - ing

mood is right

I used to be the jeal
that you could real - ly say

change the light and the mo

ous kind—
was wrong.—

mentsgone—

HS-a ff-

*.2E

Dm? Gm? Dm?

fci
I got o - ver it,

Just one o - ver -^ight —
Bet - ter turn a - round,-

now you re
and

'cause the



128
Gm7 Dm? Gm7

tak - ing o - ver my
no, that did- n't last
light does - n't last

old line
too long
too long

(1.2&3) You're

i

Dm? Gm? Dm?

£^E
car - ing too much a - bout what I say. You're won - d'ring too much a-bout

£ -> * * 1 ; * • j l — f — \ 4 .< — *—
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Gm7 Dm? Gm7 Dm?
To Coda

»—0- -»—»- -»—#-

^what I do; and ba -by . Your I - m a g - i - na-tion now,

(2) I ain't best of you I don't know what you're look - ing for

oo - oo - oo What's this thing all a-bout "true blue"? Oh yeah



Bb/C C/D Dm? Bb/C
129

No, I ain't no dan - ger boy

(Q 7 -i — p — p — J — P — f — 3
• ^^^» ^^"^

r^ • 1 1 ^

'cause

. i i i s ; i
— r — " — • — r r1 1 i

1 ' h 1 1

you're the one I like to touch

— - — - — > — i — P — f- — S_^^ ^— j

j
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C/D B/C8 Dm? Gm? Dm?

I Sax solo) (Take 2 bars to bend pitch up)
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Gm7 Dm? Gm7 Dm?
a

(take 3 beats to bead)

k S. TT

CODA
Gm?



130 WHY DO LOVERS BREAK
EACH OTHER'S HEART

Words and Music by DARYL HALL
and SARA ALLEN
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134 YOU MAKE MY DREAMS
Words and Music by

DARYL HALL, JOHN GATES and SARA ALLEN
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YOU'VE LOST THAT
LOVIN' FEELING

Words and Music by BARRY MANN,
CYNTHIA WEIL and PHIL SPECTOR
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Adult Education
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Bigger Than Both Of Us
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